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My works come into being at the moment they are received. The viewers become part ic ipants in 
temporary zones where prototypes of what has not yet come into existence can be tested. My 
mediums include si te-specif ic immersive performance, guided tours,  workshops, publ icat ions, 
audio composit ion,  and instal lat ion.  As an art ist  and a ci t izen with a migrat ion background, I 
consider the creat ion of exper iences to be inherent ly pol i t ical .  Recurr ing themes include col lec-
t iv i ty,  gestures of  hospita l i ty,  and trauma, which often come into conf l ict  with the rules of  the 
specif ic locat ion. Through the use of radical  hospita l i ty,  I  a im to make these l ines of  conf l ict 
v is ible.  In the spontaneous social  dynamics I  in i t iate,  social  norms become my art ist ic mater ia l . 
Most of  the works take place in publ ic spaces. I  draw inf luences from performance art ,  dance, 
psychology, somatics,  Nordic LARP, landscape design, and methods of t ransformative organiz-
ing.



action as a landscaPe, 2024

Hopscotch Reading 
Room, Ber l in

„Act ion as Landscape“ is an immersive 
workshop invi t ing part ic ipants to re-
think how we use publ ic space. Over 
two events,  i t  b lends theory and prac-
t ice,  focusing on creat ing „utopian so-
cial  landscapes.“ The f i rst  session is a 
col lect ive brainstorming where diverse 
perspect ives and methods, l ike trans-
formative organiz ing and Nordic LARP, 
are exchanged. The second event t rans-
forms these ideas into performative acts 
in publ ic space, invi t ing audiences to 
exper ience new ways of interact ion.

Part ic ipants co-create,  explor ing the bound-
ar ies between publ ic and pr ivate l i fe,  ques-
t ioning how social  roles and colonial  h istor ies 
shape urban environments.  The process is 
playful ,  emphasiz ing cur iosi ty and sponta-
neous interact ion. By disrupt ing the fami l iar, 
the workshop seeks to inspire ref lect ion on 
how publ ic spaces can foster di fferent,  more 
inclusive ways of l iv ing. The project is about 
col lect ive learning, using performance to chal-
lenge everyday norms and open up new possi-
bi l i t ies for publ ic l i fe.



Bruno and Michel . . .  use a combinat ion of expressive vocal izat ion,  expe-
r imental  mash-ups, and musical  c i tat ions in stage performances. Their 
sound work employs col lage techniques to cr i t ical ly ref lect on social 
condit ions,  merging complex structures and diverse inf luences. Their 
l ive performances, character ized by energet ic presence and a play on 
contrasts between real-t ime composit ion and pre-prepared samples, 
chal lenge exist ing societal  norms. Bruno and Michel  are Smil ing With 
Skipperrr  create a performance si tuat ion that,  much l ike a r i tual ,  leaves 
the audience transformed together.  The duo views their  performance as 
a ref lect ive exper ience, encouraging l isteners to confront their  own con-
tradict ions.

Performance and Composit ion:  Char lotte Arnhold,  Ol iver Bulas

Bruno & Michel are sMiling With skiPPerrr, 2023

Zubar,  Tokyo



Faci l i tators:  Ol iver Bulas,  Fel ix Luna, Product ion: Sarah Maria Kaiser

What is Your iMage of WelcoMing?, 2022

Gesel lschaft  für 
Aktuel le Kunst 
(GAK) Bremen

The workshop „What Is Your Image 
of Welcoming“ invi tes part ic ipants 
to explore and reimagine hospita l i -
ty in i ts var ious forms. Part ic ipants 
discuss and create new approaches 
to hospita l i ty in di fferent contexts, 
f rom pr ivate circ les to professio-
nal  environments.  Through pract ical 
exercises,  including the creat ion of 
their  own cocktai ls,  part ic ipants be-
come the source of knowledges, and 

tradit ional  v iews of „good taste“ and 
care are chal lenged. The exchange of 
diverse exper iences promotes col lec-
t ive learning and offers new insights 
into hospita l i ty pract ices.  The work-
shop culminates in a publ ic evening 
event organized by the part ic ipants, 
where the lessons learned are put into 
pract ice and celebrated.



o JardiM secreto - the secret garden, 2016

At the beginning was the quest ion of whether the exot ic project ions 
of Europeans onto the tropical  ra inforest could be dismant led through 
cr i t ical  ref lect ion aided by scient i f ic understanding on-si te.  At the same 
t ime, physical  presence in the locat ion offers unexpected sensory ex-
per iences that help to break down colonial  c l ichés whi le a lso reaching 
beyond Western patterns of  exper ience. In the context of  col lect ive act i-
v i t ies such as shared meals,  th is s i tuat ion seeks to redef ine the role of 
part ic ipants in re lat ion to non-human systems.

In the workshop/performance *“O Jardim Secreto“*,  part ic ipants explore 
the At lant ic ra inforest through direct on-si te exper iences. Guided tours 
combine scient i f ic insights with physical  sensory exper iences, a iming 
for a new kind of col lect ive aesthet ic exper ience.

Lídice,  State of  Rio 
de Janeiro,  Brazi l



The performance begins with an invi tat ion,  guiding the part ic ipant f rom the exhibit ion 
into a more personal  journey. Noe leads them through the streets,  creat ing distance 
from the ordinary.  At a secluded spot,  they meet Johnny Rotten, seated on cardboard. 
Removing shoes becomes a gesture of  vulnerabi l i ty,  s ignal ing entry into a shared, int i-
mate space. Johnny’s whispered greet ing deepens the sense of connect ion. He pours 
coffee s lowly,  the act serving as both a r i tual  and a grounding moment.  Their  conver-
sat ion focuses on explor ing the invis ible t ies between strangers,  whi le the coffee’s 
steam adds a layer of  theatr ical i ty.  The part ic ipant,  now subt ly changed, returns to the 
gal lery,  the exper ience having transformed their  percept ion of the fami l iar. 

Director :  Ol iver Bulas,  Performance :  Arthur Manhães, Natasha Pasquini ,  Luiz Antônio de Frei-
tas Si lva,  Helena La Rota López, Max Alexander Singer

and so if again i Would PlaY the Boré; What source 
froM steeP rock is sPringing, that goes seething, 
Quivering and Whining, Which the rage is er-
asing, all this is not, as theY trickle doWn, to the 
sounds of the Boré, 2019

Rio de Janeiro 
(Centro) ,  on the 
street and art  spa-
ce Despina das 
Artes 
 
New York (Lower 
Eastside) ,  on the 
street and  
Y Gal lery 
 
Ber l in,  on the 
street and Theater 
Kreuzberg 



Director :  Ol iver Bulas,  Performance :  Guido Bayer,  Yannick Maria Reimers,  Corner l ius Feindt,  Quir i jn van 
Westendorp, Choreography :  Oliver Bulas, Lisa Kranig

a sensitive Message at the Beginning of the exhi-
Bition Will ask visitors to Both enJoY and resPect 
the oBJects on disPlaY, 2019

Galer ie Weisser 
Ele l fant and on the 
street,  Ber l in

Alster r iver,  
Hamburg as part  of 
the project “Hidden 
Lines of  Space - 
Our House”

Vimeo-Link: 

How can we break down the l imitat ions we face in our 
everyday use of urban spaces? This immersive per-
formance aims to foster creat iv i ty and address fears. 
Together with the v is i tors,  the performers embark on 
a search for fami l iar  boundar ies and chal lenge them 
through playful  exper iences. The performance *A Sen-
sit ive Message.. . *  engages each guest in the form of 
indiv idual  guided tours through the urban space, invi-
t ing them to part ic ipate personal ly and rediscover their 
surroundings. Physical  and mental  t ransformations are 

sought,  whi le the stabi l i ty of  the urban environment 
begins to crumble.  Personal  attent ion dur ing a ser ies 
of  di fferent encounters creates int imacy and leads to 
unique exper iences. Performers use everyday objects 
( found randomly)  and whispered, playful  e lements to 
enchant guests,  temporar i ly  pushing the everyday asi-
de and reclaiming the streets through al ternat ive uses.



We could dance in circles around the caMPfire BY 
night, disaPPearing as fuMe into a distant daY, 2016

PARSE project space, 
New Orleans

Director: Oliver Bulas, Proofreading: Joris Lindhout, Orlando Maaike Gouwenberg, Production: Maggie McWilliams

What possibi l i t ies exist  to involve v ie-
wers in the creat ion of an art ist ic event 
whi le a lso addressing the desire for 
withdrawal? The performance t i t le uses 
the image of dancing around a f i re to re-
present the act of  c i rc l ing around a cen-
tral ,  unattainable desire.  Dancing around 
campfires at  n ight in Ethiopia or Niger ia 
serves as a cross-reference to the per-
formance si te in New Orleans. Mater ia ls 
l ike posters and social  media commu-
nicate the promise of a transformative 
exper ience. *Dancing in Circles. . . *  in-
tent ional ly places an empty space at 
the center and shi f ts the product ion to 
the gesture of  invi tat ion.  Instead of the 
promised exhibit ion,  v is i tors encoun-

ter a closed exhibit ion space, which becomes 
the start ing point for a walk to a nearby café. 
The café becomes the venue for an open-en-
ded conversat ion. Dur ing the performance, 
the possibi l i ty of  fa i lure becomes tangible 
and an integral  part  of  the process. The per-
formance extends beyond the l ive event and 
serves as an invi tat ion to dia logue. *Dancing 
in Circles. . . *  is  presented as a l iv ing process, 
where part ic ipants are encouraged to explore 
their  responsibi l i ty within the art ist ic process 
and i ts urban contexts.



When I  v is i ted the Y Gal lery,  the art ist  Ol iver Bulas,  who moves between Brazi l 
and Germany, was present ing a piece cal led “Spooky Act ion at a Distance and 
How to Escape This Dangerous Age. A Fi lmset.” I  entered the gal lery;  he gree-
ted me with a scr ipted but personable introduct ion, led me through a ser ies of 
verbal  adventures,  then out of  the gal lery and onto the street.  I  won’t  say more 
except to note that Lower East Side streets are st i l l  v i ta l ,  l ived-in,  anything-
can-happen terrain,  as those in the Chelsea art  mal l  are not.
(Hol land Cotter,  The New York Times, 2015)

Director :  Ol iver Bulas,  Performance :  Guido Bayer,  Ol iver Bulas,  
Production :  Nadine Droste,  Meyken Barreto

sPookY action at a distance and hoW to escaPe 
this dangerous age, 2015

Kunstverein Ham-
burg 
 
Y Gal lery,  New York



In the Workshop for a Br incadeira Percept ion, part ic ipants discover new ways 
to interact with urban space through „Br incadeira”—Portuguese for play and 
jest.  They learn to speculate about social  boundar ies through spontaneity and 
keen observat ion. The goal  is  to promote heightened attent iveness and crea-
t iv i ty in publ ic spaces, to lower the threshold for interact ion, and to sharpen 
one‘s own percept ion. The workshop motivates part ic ipants to seek humorous 
and creat ive behavior in everyday si tuat ions, thereby expanding their  scope of 
act ion in the urban context.

WorkshoP for a Brincadeira PercePtion in PuBlic 
sPace, 2019

Capacete,  
Rio de Janeiro on 
the street

Concept and facilitation: Oliver Bulas, Production: Annette Hans



The event was a two-day conference, which was an interdiscipl inary explora-
t ion of  how emotional  appeal ,  seduct ion, and decept ion play roles in economic 
and social  interact ions of agents f rom Favelas and on the street,  part icular ly 
within Brazi l ian culture.  By combining theoret ical  discussions with pract ical 
workshops, the event seeked to provide part ic ipants with a comprehensive 
understanding of these complex dynamics.  I t  br ings together scholars,  art ists, 
and professionals to examine how charm and persuasion can be both cultural 
art i facts and tools for navigat ing modern society.  Teatro de Sedução offered a 
lens through which to v iew Brazi l ian social  norms and behaviors,  h ighl ight ing 
the blend of histor ical  inf luences and contemporary pract ices.  I t ’s an oppor-
tunity to engage with cultural  concepts that shape everyday interact ions and 
to ref lect on the ethical  impl icat ions of using emotional  appeal  in var ious con-
texts.

teatro de sedução - econoMic advantages 
through eMotional aPPeal, 2016

Capacete,  
Rio de Janeiro on 
the street


